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Mason Regular and Mason Bold: 


This key map applies to Emigre's Macintosh character set for text faces; some display fonts may 
have more limned character sets. If this font package includes special characters, illustrations, 
or small caps and fractions, please see the font specific help file(s). 
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Alt. numerals: 


Option + 6 ~ 6 

Option Shift 1 
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Option + j = 1 

Option Shift 2 
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Option + 0=6 
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Option + U = U 
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Option + A = A 
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Altei tute nusiu ais. 

Some Emigre fonts include both 

Option 6 
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Option Shift 7 

7 

lining and old style figures in one 
font; refer to the "Alt. numerals" key 

Option Shift 8 

8 

map to the right. 

Lining numerals are aligned with 

Option Shift 9 

9 

the height of the capital letters, 

Option Shift 0 

0 

creating an even appearance with 
uppercase text. 

Old style numerals, also called 

"non-lining," have ascenders and 
descenders like the lower-case 
letters, with emphasis along the x- 
height, thus creating an even 


[ 

appearance within lowercase text. 
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Euro Symbol: option-shift-2. 
Starting with the 1999 releases, 
Emigre fonts will include the Euro 


\ 

symbol in the option-shift-2 key 


f 

position. For information about the 
Emigre Euro font, see: 
www.emigre.com/Euro.html 
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Note: if you have trouble printing 


/ 

these characters, make sure symbol 


font substitution is turned off in 
your application. 
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Non breaking space: equal in 
width to the regular space, but will 
not break to a separate line. 
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Mason Alternate and Mason Alternate Bold: 

aAaAbBcCdDeEfFgG 
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nlloO^^pPQQRRsS 
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Special characters available in the Alternate and Super fonts: 


A. A 

Xy TfT 

M M 
Tt ft 


MAC: Option-Shift ’ 
PC: ALT 0198 
MAC Option-Shift 0 
PC: ALT 0216 
MAC: Option-Shift 
PC: ALT 0139 
MAC Option w 
PC: ALT 0164 


. MAC: Option ’ 
A A PC; ALT 0 230 

MAC Option ° 
“ tp- pc : ALT 0248 


M M 


MAC: Option p 
PC: ALT 0155 


Mason Super and Mason Super Bold: (The "Super" fonts contain both 
the regular and alternate characters, in superscript position, aligned with 
the tops of the big caps. The regular superscripts are in the lower case 
keys; the alternate superscripts are in the upper case keys.) 
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Various font packaging inserts, 1990-1996 
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Dreaming Out Loud(er)(est), Emigre Music samplers, 1994-2000 
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Studio entry sign made of magnets on sheet metal, 1987 
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Emigre Fonts are original typeface designs 
created in PostScript for use with Apple 
Macintosh computers. They include a wide 
Variety of styles, ranging from headline 
to text faces. Emigre Fonts are designed to 
maximize the use of the digital medium, 
the quick brown fox jumps over the lazy dog 
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Emigre Fonts are original typeface designs created in PostScript for use with Apple 
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to text faces. Emigre Fonts are designed to maximize the use of the digital medium, 
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9 c centuries the desip of typefaces has existed on the sidelines of graphic desip as an exclusive discipline reserved for fine calligraphers, 
engtocis and other specialists. But today the personal computer provides every artist with the opportunity to create typefaces relatively quickly and 
easily. On the electronic page, text and image exist as manifestations of the same media and there is no longer a distinction between illustration and type. 
Custom alphabets can be produced letter by letter, as ailed for by day-to-day applications. The feasibility of creating letterforms for one time or specific 
use increases the potential for more personalization and expression. The adaptation of our alphabet to todays digital technology is reevaluating the 
traditions in which todays "letterforms’ are still deeply rooted, this is a test; the quick brown fox jumps over the lazy dog! 27,823.90 of 159,208.26 equals 
316,793.72: 01234567890:? FOR CENHJRIES THE DESIGN OF TYPEFACES HAS EXISTED ON THE SIDELINES OF GRAPHIC DESIGN AS AN EXCLUSIVE DlSCfllH RESERVED FOR 
FINE CALLIGRAPHERS, ENGRAVERS AND OTHER SPECIALS. BUT TODAY THE PERSONAL COMPUTER PROVIDES EVERY ARTIST WITH THE OPPORTUNITY TO CREATE 
TYPEFACES RELATIVELY QUICKLY AND EASILY. FOR CENTURIES THE DESIGN Of TYPEFACES HAS EXISTED ON THE SIDELINES OF GRAPHIC DESIGN AS AN EXCLUSIVE 
DISCIPLINE RESERVED. ON THE ELECTRONIC PAGE, TEXT AND IMAGE EXIST AS MANIFESTATIONS Of THE SAME MEDIA AND THERE IS NO LONGER A DISTINCTION BETWEEN 
ILLUSTRATION AND TYPE. CUSTOM ALPHABETS CAN BE PRODUCED LETTER BY LETTER AS CALLED FOR BY DAY-TO-DAY APPLICATIONS. THE FEASIBILITY OF CREATING 
LETTERFORMS FOR ONETIME OR SPECIFIC USE INCREASES THE POTENTIAL FOR MORE PERSONALIZATION AND EXPRESSION. THE ADAPTATION OF OURALPHABETTO 
TODAY'S DIGITAL TECHNOLOGY IS RE-EVALUATING THE TRADITIONS IN WHICH TODAY'S "LETTERFORMS’ ARE STILL DEEPLY ROOTED. THIS IS A TEST; THE QUICK BROWN 
FOX IUMPS OVERT! LAZY DOG! 

9 on 11; For centuries the design of typefaces has existed on the sidelines of graphic design as an exclusive discipline 
reserved for fine calligraphers, engravers and other specialists. But today the personal computer provides every artist 
with the opportunity to create typefaces relatively quickly and easily. On the electronic page, text and image exist as 
manifestations of the same media and there is no longer a distinction between illustration and type. Custom alphabets 
can be produced letter by letter, as called for by day-to-day applications. The feasibility of creating letterforms for one 
time or specific use increases the potentials more personalization and expression. The adaptation of our alphabet to 
today s digital technology is re-evaluating the traditions in which todays "letterforms” are still deeply rooted. This is a 
test; the quickbrown fox jumps overthe lazy dog! 27,823.90 of 159,208.26 equals 316,793-72: 01232,567890;? FOR 
CENTURIES THE DESIGN OF TYPEFACES HAS EXISTED ON THE SIDEUNES OF GRAPHIC DESIGN AS AN EXCLUSIVE DISCIPLINE RESERVED 
FOR FINE CALLIGRAPHERS, ENGRAVERS AND OTHER SPECIALISTS. BUT TODAY THE PERSONAL COMPUTER PROVIDES EVERY ARTIST 
WITH THE OPPORTUNITY TO CREATE TYPEFACES RELATIVELY QUICKLY AND EASILY. FOR CENTURIES THE DESIGN OF TYPEFACES HAS 
EXIP” ON THE SIDEUNES OF GRAPHIC DESIGN AS AN EXCLUSIVE DISCIPUNE RESERVED. ON THE ELECTRONIC PAGE, TEXTAND 
IM- . iSTAS MANIFESTATIONS OF THE SAME MEDIA AND THERE IS NO LONGER A DISTINCTION BETWEEN ILLUSTRATION AND 
TYPE. CUSTOM ALPHABETS CAN BE PRODUCED LETTER BY LETTER, AS CALLED FOR BY DAY-TO-DAY APPUCATIONS. THE FEASIBILITY 
OF CREATING LETTERFORMS FOR ONE TIME OR SPECIFIC USE INCREASES THE POTENTIAL FOR MORE PERSONALIZATION AND 
EXPRESSION. THE ADAPTATION OF OUR ALPHABET TO TODAYS DIGITAL TECHNOLOGY IS RE-EVALUATING THE TRADITIONS IN WHICH 
TODAY S "LETTERFORMS’ ARE STILL DEEPLY ROOTED. THIS IS A TEST; THE QUICK BROWN FOXIUMPS OVER THE LAZY DOG! 
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7 «n 9: For centuries the dedgn «f typefaces has existed on the sidelines of graphic design as an 
exclusive discipline reserved for fine calligraphers, engraven and other specialists. But today the 
personal computer provides every artist with the opportunity to create typefaces relatively quickly 
and easily. On the electronic page, text and triage exist as manifestations of the same media and 
there Is no longer a distinction between Illustration and type. Custom alphabets can be produced 
letter by letter, as called for by day-to-day applications. The feasibility of creating letterforms for 
one time or specific use Increases the potent! at for more personalization and expression. The 
adaptation of our alphabet to todays digital technology Is re-evaluating the traditions in which 
todays “letterforms" are still deeply rooted. This Is a test; the quick brown fox jumps over the laiy 
dog! 27.S23.90 of 159.208.26 equals 316,793.7* 0*23^587^90:? FOR CENTUHBTHE DESIGN Of 
TYPEFACES HAS EXISTED ON THE SIDEUNES OF GRAPHIC DESIGN AS AN EXOUSIVE DtSOPUNE RESERVED FOR 
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IE PRODUCED LETTER BY LETTER, AS CALLED FOR BY DAY-TO-DAY APPUCATIONS. THE FEASIBI UTY Of 
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